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1. President’s Message

HELLO MEMBERS:

I hope that you and your dogs are making the most of the wintry weather. 

Guiness really enjoys playing in the snow when he isn't working. It's hard to find an enclosed space in the city so he gets to run free when we visit my daughter and son-in law in the country. For city travel, I rub Musher's Secret on his pads and between his toes. It protects him from ice, salt and sand.  Alan Conway referred me to the website a couple of years ago. It is a vet-approved Canadian product that has been used for sled dogs for generations.  See: http://www.canvasbackpets.com/ShopSite/product234.html
Special thanks to Anthony for designing the new Website. Everyone likes the new look. It's a work in progress so feel free to send comments and suggestions anytime.

The members list and members room on For the People are just for us so contact Alan Conway and Craig Goodenough, Moderators and let them know about upcoming online events, workshops , discussions of interest to guide dog users.  For the People has ongoing activities open to all subscribers as well.

Tell other guide dog handlers about GDUC resources, especially access to provincial Care Officers and our Wellness Fund.

GDUC Directors and committees are very busy fundraising, recruiting new members, doing public education, responding to inquiries and offering confidential peer support.

Preparations or the AGM and conference in are underway. We hope that our hard work will pay off and every member of G GDUC will be able to enjoy the Oct. 17 -19 weekend in Winnipeg this year.

Thanks to Vicky, Natalie and Diana for doing this newsletter

ENJOY THE READ AND GET INVOLVED!

Wishing you a peaceful and prosperous 2008

JOYCE AND GUINESS

irisheyes@screenreview.org
Announcements and News of our Members

· Christine Moore welcomed her son Ryan into her family on October 24, 2007.

· Natalie Martiniello (with Sherby) was awarded a student scholarship from the Alliance for Equality of Blind Canadians.

· Melanie Marsden (with Rory) and Brian Moore have announced that they will be getting married on August 30, 2008 in Toronto - details to follow.

Treasurer’s Report

Submitted by Frances Lake, Treasurer - January 2, 2008

GDUC Wellness Fund Trust, balance as of December 31, 2007: $7,065.01

General account balance as of December 31, 2007: $5,248.65

Since the last edition of the 2-by-4, GDUC received a $3,400 donation from the Doctors' Lions Club.

Guide Dogs' Resolutions

Submitted by Joyce Main; Author Unknown.

In 2008, I resolve to be more patient with my human about the whole food issue. She is convinced dogs cannot tell time. This is definitely a hurdle to overcome, but I will resist the temptation to shove my nose under her arm while she is banging away at that computer or making the human breakfast or some other inane task having nothing to do with feeding a dog. I will resist the temptation to pull her down the street from the bus stop to our house at light speed, simply because a meal awaits me at journey's end. Despite not knowing when I may next be fed, I will resist the temptation to reach subtly for a morsel of food left unattended. All to better myself during the coming year.

In 2008, I resolve to conquer my anger and passive aggression toward my human. This will involve not ignoring that pole just to her right as we exit the bus. Oh, she did correct me for avoiding a seat with a bum in it on said bus and made me show it to her, but I will be the greater being and let it go in future. I will also strive not to sigh loudly and look defiant when she corrects me in public. It is quite effective though I must be again, the greater being.

In 2008, I resolve to perfect the skill of navigating a hotel fraught with other dogs wearing harnesses in the guise of guiding and blind people with long sticks. I will admit that my skill is already at a superior level, hence my frustration and subsequent verbal outbursts, but I shall attempt to quell this side of me in favour of telepathic powers to learn the layout of the venue before we even set foot on its grounds. I am, after all, perfectly capable of this am I not?

In 2008, I resolve to be less solicitous of attention from others. Why on Earth would I even consider this? Well, it comes down to the correction. If I wish to minimize these nuisances to my dignity, I must ignore the pleas of the public, my fans and friends, for my attentions.

In 2008, I resolve to seek help for my obvious issues with dirt. There has to be some 12-step program somewhere for dogs who love dirt and dirty items.

I'd wager there is even a special subgroup for cat box issues. Enough said on this resolution.

Finally, in 2008, I resolve to hold my human accountable for all of the resolutions I have heard her make on this New Year's Eve, especially those involving food. This may mean breaking some of my own, but as it is the duty of a guide dog, I am selfless when it comes to well, guiding, my human's life path.

Penny Leclair's Art Experiences: Perspectives from the National Gallery of Canada

By Penny Leclair (Ottawa)

Penny Leclair's experience 

Perspectives on Art at Master series 

National Gallery of Canada 

February 3 to 7, 2008 

In celebration of White Cane week during the first week of February, The National Gallery of Canada presented a program of master series of exploring art through doing various projects. The Gallery worked with the Canadian Council of the Blind (CCB). We gathered at the gallery five afternoons during this week. People who attended were blind, deaf-blind and visually impaired.

I have attached pictures of three art pieces we touched during the workshops. We explored more than these pieces, but the ones chosen will give you an appreciation of how touching them leads us to create art sculptures.

One of the highlights of this series was to view, both with our hands and by listening to Suzanne describe items we could not touch, of a remarkable Saskatchewan artist's work, Joe Fafard. From his early caricatures, intimate portraits of friends and family members, and sculptures of cows and horses, to his large bronze commissions 

During the first session we worked with clay to create what is called Bas-relief sculpture where forms stand out from the background. We created our art forms inside a frame. Before we started our art work, we viewed a sculpture by Elizabeth Wyn Wood - Passing Rain, (image attached). I have felt this sculpture before, this time I "saw" more by touching this, and thinking about its title. Where the right side is flat and the left has a tree leaning left, I understood a storm was passing from right to left. I hadn't seen that motion before. So the more we experience art, through touch, the greater we understand and appreciate the fine art work.

The frame we worked with had an inner back- board that we pressed clay into, and then created our art on top of this base, inside the frame. First we felt art, of items sculptured in a frame, Created by staff, one of a large nose, one of an apple, another of a face, and an ear. We felt some made of clay and plaster. After feeling these, we began working on our own creations.

My thought was to create a rock bed you would find when looking at the shallow part of a river. It was a challenge, I wasn't entirely happy with the end result, now I would tackle this differently, if I had the opportunity to try this again. But it is interesting what I can do by trying to work clay into a form that has meaning, (if only to myself).

During the second day at the gallery we used gloved hands to feel a life-size horse by Joe Fafard - Western Dancer (horse) (image attached) We also took the opportunity to feel another sculpture Joe Fafard - Royal Sweet Diamond (Bull), life-size made of bronze, this was such a thrill, I didn't realize the mass of a bull. I noted the long eye lashes; this surprised me.

During our studio time We explored how to create an object out of paper clay, different than the clay we had used the first day. I found this clay was easier to work with. We began by using a wire outline form, making a body with wire netting, and then covering this with layers of clay. 

We used various tools to work the clay and create the feel of a horse. We also had a small horse near our work station to refer to, and a larger wooden horse that could be moved in various positions.

We worked on this horse for two days. It was incredible to have used two mounds of clay to layer and shape on to the wire net body, getting the girth consistent with how a horse feels, and forming the head so that it was proportional to the neck and body. I liked how I could change the clay into a more smooth form by using a wet sponge and some force of rubbing the body.  Many of the small lumps smoothed out and I could then feel where I had to add more clay to get the form to feel the way I wanted.

During the third day we felt some art of cows. This touching experience was incredible because it was done by cutting into a two inch piece of material to cut out the form of a cow, with the calf feeding under her. We also felt art work of the same cut-out style forms, of a horse, reflecting off water.

I have to admit this wasn't an easy concept to "see", but I did understand, by going over the piece several times.

On day four was Drawings in Space - Plaster carving.

We had the opportunity to touch art by Jean Arp Cyprian Sculpture 1951 (image attached). Abstract art is rarely available for blind people to explore. Feeling the use of curves and balance, is an incredible experience. 

We worked with a large block of plaster, using various metal files to carve into the block or change the shape of the rectangular block. We decided what to create; I tried to form this block, standing on end, and making the corners rounded, more at the top than bottom, and chiselling out a whole in the top to create a form of a wax candle, (after it has burned down a bit).

I made trenches like into the block, spiralling around the block for an outer design. My work wasn't too even, but working with different tools to cut into, and move around the plaster was a very interesting experience.

We used sand paper to smooth out the form; this made a huge difference to the art sculpture, and how it felt.

On the final day we went through an exciting drawing experience with Dr. John Kennedy, from the department of Psychology at the University of Toronto. Dr. Kennedy is currently doing studies about whether people who are blind can draw and whether they can create impressions within a drawing.

We gathered in a studio to work with a special board and a plastic sleeve that has a frosted-like feel to the top of the sheet of plastic we drew on.

The board that is inserted into the sleeve has rubber on it, that goes next to the top sheet of plastic.

We drew straight lines at first, using a ball-point pen. As we dragged the pen across the plastic sheet, (which doesn't move because it is a sleeve that holds the board in place), a raised line appears. Magic, John says, because he can't explain how it works. For me the next three hours was a totally magical experience.

We explored drawings that John brought with him, we were given choices, is it a wine glass, a table or an airplane? All the people who were blind agreed it was a wine glass. We felt other drawings and were able to identify them. So we could identify drawings, now could we draw something recognizable? The answer is, yes, yes, yes!

Could we draw impressions? Well, I didn't think so! We were asked to draw a glass, and inside this glass was a liquid, more interesting to us than water.

I had no idea how to do this. I thought for a while. Part of me couldn't comprehend that a sighted person was asking me to draw something that gives an impression! I drew the glass, a nice wine glass, and inside I made it so that it was shaded in, a little in the bottom, and going up the right side.

Others had created glasses with ice cubes inside, one of olives in the bottom, is we were told, this is always left from her martini because she doesn't like olives. I drew my glass as I did to indicate I was tipping it to my mouth, and the liquid was on the right side, I was just finishing my drink. I wasn't sure whether that would give an impression of a good drink, but I guess if I were still drinking it, maybe that would indicate how much I liked it!

We were asked to draw a wheel with five spokes, and then the same wheel but showing it was moving. Oh the ideas that came forward, it was incredible to listen to the many ideas of how to do this.

Some did the spokes bent or very faint, as when a wheel turns the spokes are no longer visible. Others put arrows around the wheel to show which way it was turning. I really wasn't sure about this one.

We also felt art work done by a totally blind lady, using the same board and plastic sleeves. She had visited Mexico and drew 16 drawings, which Dr. Kennedy explained.

I used an FM system to hear Dr. Kennedy leading us, encouraging us, his enthusiasm was contagious.. I am so glad I can hear with the cochlear implant, and that the Gallery has an FM system. I also had an intervenor, to make sure I could get all information at all times. Kelly Schultz and Marie Mulvihill worked for the National Gallery of Canada, to ensure that I had equal opportunity to fully participate. What an absolutely fantastic five days of so many experiences of creating art and appreciating art work.

During the evening of the last day we had the honor of listening to a Public Lecture, given to the audience at the auditorium at the National Gallery of Canada by Dr. John Kennedy. The title of his most interesting talk was:  Perception, Blindness, and Artistic Expression Through Drawing.

Dr. John Kennedy, from the department of Psychology at the University of Toronto hopes to return for another exciting session at the National Gallery of Canada. I am waiting, with pleasure, for that day.

My sincere thanks to all staff at the gallery for their commitment to making more art available through touch.

Media Release: CTA Favours One-Person, One-Fare Policy

OTTAWA - January 10, 2008 - The Canadian Transportation Agency has ordered Air Canada, Air Canada Jazz and WestJet to adopt a one-person-one-fare policy for persons with severe disabilities who travel within Canada by air.

The airlines have one year to implement the policy.

The tribunal's Decision means that for domestic services, Air Canada, Air Canada Jazz and WestJet may not charge more than one fare for persons with disabilities who are accompanied by an attendant for their personal care or safety in flight, as required by the carriers' domestic tariffs, or require additional seating for themselves, including those determined to be functionally disabled by obesity for purposes of air travel.

The Decision does NOT apply to:

· persons with disabilities or others who prefer to travel with a companion for personal reasons;

· persons with disabilities who require a personal care attendant at destination, but not in-flight; and

· persons who are obese but not disabled as a result of their obesity.

The Decision is based on longstanding principles of equal access to transportation services for persons with disabilities, regardless of the nature of the disability, and the Agency's legislative mandate to remove "undue obstacles" to their mobility. The Decision respects related decisions of the Supreme Court of Canada and Federal Court of Appeal.

The airlines are expected to develop a screening process to assess eligibility under the one-person-one-fare policy. For persons who travel with an attendant as required by the carriers' domestic tariffs, the Decision notes that carriers already perform assessments and have screening mechanisms to determine fitness and conditions for travel. Their screening mechanisms could be adapted to include functional assessments, and related screening expertise is available to them.

For persons disabled by obesity, the Agency cites the practical experience of Southwest Airlines, which screens for entitlement to an additional seat by determining whether a person can lower the seat's armrests.

The airlines failed to demonstrate to the Agency that implementation of a one-person-one-fare policy will impose undue hardship on them. The Agency estimates that the cost of implementing the one-person-one-fare policy represents 0.09 per cent of Air Canada's annual passenger revenues of $8.2 billion and 0.16 per cent of WestJet's equivalent revenues of $1.4 billion.

The three applicants in the case were the Council of Canadians with Disabilities, Joanne Neubauer of Victoria, and the Estate of the late Eric Norman, who was a resident of Gander, Newfoundland and Labrador.

In a separate statement released today, the Agency offered to facilitate a collaborative process for implementation of the one-person-one-fare Decision.

"It would be desirable to have a common screening approach to determine eligibility to benefit under the one-person-one-fare policy," said Geoffrey Hare, Chairman and CEO of the Agency. "A co-operative approach would be potentially beneficial to Air Canada, Air Canada Jazz, WestJet and the Gander International Airport Authority as well as other Canadian air carriers and airport authorities that may consider voluntary implementation of the one-person-one-fare policy."

The Canadian Transportation Agency is an independent tribunal which operates like a court to render decisions on a case-by-case basis. The Agency's jurisdiction with respect to persons with disabilities, stated in Part V of the Canada Transportation Act, is to ensure that persons with disabilities have proper access to effective transportation service. The Agency makes decisions and orders to eliminate undue obstacles to the mobility of persons with disabilities in the federal transportation network.

-30-

The Agency's Decision No. 6-AT-A-2008 on the one-person-one-fare application may be viewed on the CTA web site.  The Executive Summary, two backgrounders and a related news release may be found in the Media Room at http://www.cta.gc.ca/.

For further information, please contact:

News Media Enquiries: Jadrino Huot at 819-953-9957 

General Public Enquiries: cta.comment@cta-otc.gc.ca ; 1-888-222-2592

An example of a dog's "emergency bag"

Submitted by Joyce Main; Written by a GEB graduate

Hi,

I have been working on Odette's emergency bag and I was thinking I would like to see what others put in their dog's bag around the country.

Here in Los Angeles, we have earthquakes and have to be prepared to take care of ourselves for the first 72 hours. Specially with water and food. We are suppose to have one gallon of water per person in the house and for each dog for each day. So as you can see our house stores tons of water with two children, two adults and two guide dogs. We store 18 gallons of water.

So for Odette I have water, food, ( than gets changed out every 6 months), first aid supply for burns, cuts and so on, a warm blanket, shoes, a collar that lights up with batteries, extra leash and tie down, extra food/water dish bowl and a bone to chew.

The dog shoes I really feel are important in case of broken concrete or glass from a earthquake but also for ashes from a fire. When I was in San Diego being evacuated from the fires with the fires at our back and the ashes falling on the ground as we ran to our cars , I realized how important for that kind of thing it also can be.

My throat was burning being struck in traffic for 4 hours trying to evacuate the city while breathing in all the smoke of the fires. I used a t-shirt to breathe through but wonder what I could do for my dog in that situation.

I don't know what kind of thing dogs can wear in a situation like that. Did the dogs wear anything during the 9/11 disaster.

We store our emergency supplies outside just in case we are unable to get back inside our residence in case of a earthquake.

Rebecca

Marry a man?

Author Unknown

If you want someone who will eat whatever you put in front of him and never says its not quite as good as his mother made it… Then buy a dog.

If you want someone always willing to go out, at any hour, for as long and wherever you want… Then buy a dog.

If you want someone who will never touch the remote, doesn't care about football, and can sit next to you as you watch romantic movies… Then buy a dog.

If you want someone who is content to get up on your bed just to warm your feet and whom you can push off if he snores… Then buy a dog.

If you want someone who never criticizes what you do, doesn't care if you are pretty or ugly, fat or thin, young or old, who acts as if every word you say is especially worthy of listening to, and loves you unconditionally, perpetually… Then buy a dog.

But, on the other hand, if you want someone who will never come when you call, ignores you totally when you come home, leaves hair all over the place walks all over you, runs around all night and only comes home to eat and sleep, and acts as if your entire existence is solely to ensure his happiness...Then buy a cat!

Now be honest, you thought I was going to say… then marry a man!

Here to stay

Author Unknown

My dogs live here, they're here to stay.

You don't like pets? Be on your way.

They share my home, my food, my space.

This is their home, this is their place.

You will find dog hair on the floor,

They will alert you're at the door.

They may request a little pat,

A simple 'NO' will settle that.

It gripes me when I hear you say,

'Just how is it you live this way?

They smell, they shed, they're in the way.'

WHO ASKED YOU? is all I can say.

They love me more than anyone.

My voice is like the rising sun,

They merely have to hear me say,

'C'mon, time to go and play.'

Then tails wag and faces grin,

They bounce and hop and make a din.

They never say, 'No time for you,'

They're always there, to GO and DO.

And if I'm sad, they're by my side.

And if I'm mad, they circle wide.

And if I laugh, they laugh with me.

They understand, they always see.

So, once again, I say to you,

'Come visit me,' but know this too.

My dogs live here, they're here to stay.

You don't like pets? Be on your way.

They share my home, my food, my space.

This is their home, this is their place.

GDUC Addresses, Committees, and Contacts

For your records, below is a list of the current board members, their contact information (where available), and their roles and responsibilities within GDUC.  

Our mailing address:
Guide Dog Users of Canada

P.O. Box 66582

685 McCowan Road

Scarborough ON  M1J 3N8

guidedogs@gduc.ca
Alan Conway, Past President ex-Officio

· Chair, International Travel Committee

· Co-Chair, Internet Committee (with Vic Pereira)

· Moderator, members email list

Joyce Main, President – irisheyes@screenreview.org
· Issues Survey Project Leader

· Ex-officio on all committees

Melanie Marsden, Vice-President – mmarsden@screenreview.org 
· Care Officer appointments

Frances Lake, Treasurer – franceslake@rogers.com
· Chair, Fundraising Committee
Diana Czainski, Secretary – diananotdiane@rogers.com

 
· Chair, Membership Committee
Anthony Tibbs, Director at Large – anthony-gduc@tibbs.ca
· Bylaw Officer

Craig Goodenough, Director at Large – craig.goodenough@gmail.com
· Chair, Wellness Fund Committee
Richard Marion, Director at Large

Nigel Rhodes, Director at Large

Jackie Read, Director at Large

Brian Moore, Webmaster – webmaster@gduc.ca
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